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But it is a               of thought to locate the highest moral

in such a harmony, however many elements or im-
pulses it        reconcile. The man who can attain it, in the
an artist can, is the less likely to be impelled
to                          satisfaction elsewhere, In the active

of a moral or religious ideal. The individual
be a model of virtue. But much sickening cant
is           in a            way, about the moral superiority of

the artist, or (where his behaviour makes that thesis

to                of his superiority to morals.

I admitted that in ordinary experience the 'range
complexity' of elements is less than in poetic ex-
perience; at the same time I have contended that this
comparative narrowness or simplicity may itself be a
condition of moral effectiveness and strength. This moral
effectiveness is not explained by Dr Richards, who regards
the          of morality as the satisfaction of the greatest

complex of impulses.   Nor does Dr Richards
explain the quality and strength of feeling in ordinary
experience. Things that affect us "as beings occupying
a given position in space and time* come home to us
from the contemplative experience of poetry.
The poetic experience has less of what Bradley calls
*mass*; more clarity, but less violence. As Miss E. M.
has expressed it, "the cutting off of emotion from
its            expression in action does not in this case, as

It Is baulked of its god by outward opposition,
result in a plling-up of tension* but leads to a different
of feeling, which is at the same time both weaker and
clearer. It        be expressed as knowing what it is to feel
or fear rather than being actually moved by the one